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our families and the Japanese
Canadian community for teaching
us about resilience, kindness and

love.
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In 2009, when Matt Miwa and I began thinking about how
we wanted to acknowledge and remember the lives of our

elders, we had no idea what form it was going to take. After
hundreds of hours of interviews with many members of our

community- Nisei, Sansei and Yonsei- we found ourselves
taken with the idea that the wartime generation should tell
their experiences in their own voices instead of us trying to

re-write them. With both of us being from a theatre
background, we decided to turn our conversations with

them into a one-act verbatim play, where we could keep the
playful nature and layered spirit of their words and

language. Matt and I took on the challenge of embodying
our elders to tell the story of the Japanese Canadian

wartime experience on stage.
 

The play traced the oral histories of 20 Nisei who were at
Tashme internment camp as children, but who had at the

time of creation, become our community's elders. Stories of
internment had rarely been discussed in our families and in

the community, and younger generations of Japanese
Canadians remained largely ignorant of their elders'

personal experience. It was because of this silence, and the
sense of shame that encompassed it, that we embarked

upon this journey to ask for, receive and retell these
amazing and profound histories. It was our honour to hold
these stories in trust and to infuse them with the spirit and
personalities of their original tellers, many of whom have

now passed away.
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They will, however, live on in the re-telling of these stories,
which is why I am so proud of this new work which retells
their stories in a different and hopefully, more accessible
way. I have wanted to see The Tashme Project: The Living

Archives adapted into a graphic novel for many years, and
to finally witness the amazing work that these 5 artists have
put into this project over the last year, I am moved to tears.
This online version is a first iteration of the graphic novel,
with the final goal being an expansion to include the other
stories in the play, and a publication of a hard copy book. 

As its creators, we remain deeply committed to this project
and to proliferating the stories it contains, not only for their

historical value, but because each story offers deep and
useful lessons in perseverance, humility, and powerful

compassion. Thank you to the artists who took on these
stories with love and care. Collaborating with Kaori, Sandra,

Matt, Cindy and PJ has been a dream. Thank you to our
elders for sharing your lives, to our ancestors who fought to

give us a better life than they had and to our families and
Japanese Canadian community for teaching us about

resilience, kindness and love.
 

This is how you build a community. A little bit at a time.
 

We gratefully acknowledge support from the Community
Fund of the Japanese Canadian Legacies Society.

 
-Julie Tamiko Manning 

2

The Tashme Project: The Living Archives



"It was a good life."

PRE-WAR

 BRITISH COLUMBIA, CANADA

1930s-1942
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But at school, there was one kid that
picked on me a lot, I hated him, I hated
him, he, he picked on me and nobody
stuck up for me because I was Japanese,
but I would tell him no, you know. I
wouldn’t do what he said, but he was not
a good guy and I often think what
happened to him. I bet he was a meanie or
he was a robber, he was that kind of a
person, yeah. I didn’t think he would
become a good person. Yeah, yeah.
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JANE
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"After 9 o'clock, the Japanese
weren't allowed on the street."

CURFEW

FEBRUARY 1942
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KUNIO + TEIKO
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MOLLY
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I just know papa was gone and one
day we would be together again,
but I didn’t know when. 

We didn’t know where he was. 
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You just took it as
“She said” that “he
will come back.” 

At that time there was so much
upheav- al, you just didn’t think,
you just—what- ever was told to
you, you know?

Didn’t think it was strange. 
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We had the
kori, and then
we had a
suitcase each—

We tied it up!

Mama had to do all the gathering of
what we could take. We had the
Japanese, uh . . .Kori, yeah, straw,
straw—soft basket—has a top and a
bottom.

24



It would be beautiful Japanese old vases that you see in these
collector things, beautiful things and dishes that . . . were beautiful. 

But you couldn’t take them with you, and 
it was more clothing you took. Kimono? 

Those were luxury, neh. 

Those kind of things, you
know, you didn’t know where
to give it—you just put it
outside because you couldn’t
pack it, no.
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—and here they had
to just gather up
things that they could
take, and no pots and
pans, no kitchens
knives, nothing like
that. 

You didn’t do kimono or
anything that you had for
odori. No, no, those were
luxury, they were not
necessity, and this was
necessity time.

So, we all had to start over again, 
didn’t we?

It was sad because the mothers
at that time, they were young
mothers, eh? 
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But it’s wonderful in the way that everybody looked after
each other, cuz in our way, families with little children,
you would look after the little children, for mommy, you
know, for the mom. 
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I always think that the mothers had it so hard.
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"I felt like something in a zoo."

HASTINGS PARK, VANCOUVER.
1942
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JEAN
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TEIKO
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"You saw all these Japanese people
and you made friends!"

TASHME INTERNMENT CAMP,

 BRITISH COLUMBIA

1942-1946
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MOLLY
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Tashme was beautiful place. All surrounded by mountains and two
rivers, one on either side—one a fast, fast flowing river and the other
a quiet stream. It was a very picturesque place, actually. It was
wonderful! 
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We never seen so many Japanese, we made friends with oodles, eh,
wasn’t it? That’s the way it was, I think, for you, too! You know, you
saw all these Japanese people and you made friends.
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KUNIO
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MAY
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MOLLY

56



We used to play Marbles.
We got them from Woolworth,
WOOLworth, WOOLworth! WOoolworth,
F.W.WOOLWORTH!
You have what they call keepers, eh?
Then you can win all kinds of marbles,
so if you’re really good you gotta BAG
full of marbles, but then in some cases,
some guy’s got no more marbles.
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And she would get bags of marbles.
And when you win it, it’s yours to keep!

And my sister, Toyo, was good at marbles and
she had little hands. 
And she was good with those steelies and all. She
played with the boys!

58



—you know that was our high
heels, wasn’t it? That was fun!
Wasn’t it fun?

Crushing that thing and
CLUNK CLUNK CLUNK!

you know, crush a can and then
CLUNK CLUNK CLUNK

And then, to be in high
heels we would crush a can,
put a heel in,
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Yeah, yeah, yeah, yeah, yeah, yeah.
That was fun, yeah! 

You don’t see them no more.

It’s good, those games, neh? 
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JEAN
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MAY
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"That must have been hard, eh? To
leave your child behind." 

POST-WAR

1945-46
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"Nobody there 
but the trees were still growing."

RESETTLEMENT 

EAST OF THE ROCKIES

1946-PRESENT
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TERRY
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“Well I haven’t spoken one-on-one
with any of our kids about our past.

This is why I am trying to keep my
family history going. I started and I

gotta pick it up again. 

But all I have is this 
family album.”

-SHOJI NISHIHATA



Kaori Izumiya is a Japanese-born and raised
artist based in Montreal, Quebec. Trained in oil

painting at Tokyo University of the Arts, she
works across disciplines as a painter, muralist,
and illustrator. Her work has been presented in

exhibitions across Japan, New Zealand, and
Canada. Bridging the personal and the

collective, her practice often reflects on
cultural heritage, nature, and

interconnectedness.

@kaori_izumiya_art +
@kaori_izumiya_illustration

kaoriizumiya.com

https://www.instagram.com/kaori_izumiya_art/?hl=en
https://www.instagram.com/kaori_izumiya_art/?hl=en
https://www.instagram.com/kaori_izumiya_illustration/?hl=en
https://l.instagram.com/?u=http%3A%2F%2Fkaoriizumiya.com%2F%3Futm_source%3Dig%26utm_medium%3Dsocial%26utm_content%3Dlink_in_bio%26fbclid%3DPAZXh0bgNhZW0CMTEAc3J0YwZhcHBfaWQMMjU2MjgxMDQwNTU4AAGnP6yk6XtRPoEi5C_s6YYhrp0udRS46ylhymxn2eIe9HSnuUYwYrMQJj2Y9q8_aem_c9R1f0hXf1_gsAttkpRzQw&e=AT25av8-BEtsyMWnysTV7B1-Qwrn-qP46gRkqH8FG1Wueqxd4eND42gaHT0sIZM2sD_WdFpz0d86A0xsGub0COKnUOVSohu_DKzzlKZc-Z2EemttE0FxK4AGIg


Sandra Tatsuko Kadowaki is a sansei
Montrealer who picked up a paintbrush when
she put down her taiko bachi in 2018, and has

been obsessively experimenting with
watercolour ever since. Although watercolour

may now be her favourite medium, she also
loves working in ink, graphite, coloured pencil
and sometimes gouache. Weekends are often

spent painting and drawing in her home studio
cubicle, or sketching outdoors in a good shady

spot.

@santatkad

https://www.instagram.com/santatkad/


Matt Miwa is only a recent illustrator,
submitting daily to his pencil and pen 

(and consistent erasures) through-out the
pandemic. Finding peace and joy in this

process, Matt now dedicates his art practice
to illustration, while still dabbling in

installation work. Most recently, Matt joined
forces with curator Machiko Townson and
shodo artist Yukari Snyder to form the art

collective "Asobu." Their recent show "Bonfire"
was on display at Scrim's Florist in Ottawa in

August 2025 and explored the theme of Obon,
as it is celebrated in Canada, and interpreted

by Japanese Canadian culture. 

@miwa.light.house 

https://www.instagram.com/miwa.light.house/
https://www.instagram.com/miwa.light.house/


Cindy Mochizuki creates multi-media
installation, animation, drawing, audio fiction,

performance, public artworks, films and
community-engaged projects. She has

exhibited her work in Canada, US, Australia,
and Japan. Recent exhibitions include the

Marianne and Edward Gibson Art Museum, The
ACT Gallery, Art Gallery at Evergreen,

Kamloops Art Gallery, Prince Takamado
Gallery, and Nanaimo Art Gallery. She is the

recipient of Vancouver's Mayor’s Arts Award in
New Media and Film (2015) and the Jack and

Doris Shadbolt Foundation for the Visual Arts
VIVA Award (2020). 

@cindy_mochizuki
cindymochizuki.com

https://www.instagram.com/cindy_mochizuki/?hl=en
https://l.instagram.com/?u=http%3A%2F%2Fcindymochizuki.com%2F%3Futm_source%3Dig%26utm_medium%3Dsocial%26utm_content%3Dlink_in_bio%26fbclid%3DPAZXh0bgNhZW0CMTEAc3J0YwZhcHBfaWQMMjU2MjgxMDQwNTU4AAGn4IGlUbaRLTl9VOiGIOSkoutmDnoTXC-Zx175Y_wgwq3ncIpRripkKz-lTkU_aem_xz-RyOrAUYXXxgS4N2l-cg&e=AT3N-SZKezJTyfbOfvIlld4MCRH_I1Ob0R9HKCgBy4Nj0Ptezh4ytVqxBG2uJDnC54pkXjt2_jM71Isa0REhSxtqJPFWK-gqul_bM-lPm8whgRm3iv2pN6LshQ


PJ Murashige is an artist living and working on
the stolen lands of the Tsawwassen First

Nation in British Columbia. Born in Japan and
raised in Southern California, Influenced by

his Japanese grandparents, Murashige’s work
often follows the haiga format, combining
image and text through a minimalist and

emotionally resonant lens. Stark, pared-down
compositions invite the viewer to slow down

and actively participate in the story being told.
For this project, Murashige worked with his ba-

chan’s brush and ink stone, grounding the
work in lineage, memory, and continuity. His

first graphic novel Tower25 is a graphic novel
memoir about homelessness, addiction, and

recovery.

@mr.pjpatten 
www.pjpattenart.com

http://pjpattenart.com/

