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THE TASHME PROJECT: THE LIVING ARCHIVES

INTRODUCTION

In 2009, when Matt Miwa and | began thinking about how
we wanted to acknowledge and remember the lives of our
elders, we had no idea what form it was going to take. After
hundreds of hours of interviews with many members of our
community- Nisei, Sansei and Yonsei- we found ourselves
taken with the idea that the wartime generation should tell
their experiences in their own voices instead of us trying to

re-write them. With both of us being from a theatre
background, we decided to turn our conversations with
them into a one-act verbatim play, where we could keep the
playful nature and layered spirit of their words and
language. Matt and | took on the challenge of embodying
our elders to tell the story of the Japanese Canadian
wartime experience on stage.

The play traced the oral histories of 20 Nisei who were at
Tashme internment camp as children, but who had at the
time of creation, become our community's elders. Stories of
internment had rarely been discussed in our families and in
the community, and younger generations of Japanese
Canadians remained largely ignorant of their elders'
personal experience. It was because of this silence, and the
sense of shame that encompassed it, that we embarked
upon this journey to ask for, receive and retell these
amazing and profound histories. It was our honour to hold
these stories in trust and to infuse them with the spirit and
personalities of their original tellers, many of whom have
now passed away.



THE TASHME PROJECT: THE LIVING ARCHIVES

They will, however, live on in the re-telling of these stories,
which is why | am so proud of this new work which retells
their stories in a different and hopefully, more accessible
way. | have wanted to see The Tashme Project: The Living
Archives adapted into a graphic novel for many years, and
to finally witness the amazing work that these 5 artists have
put into this project over the last year, | am moved to tears.
This online version is a first iteration of the graphic novel,
with the final goal being an expansion to include the other
stories in the play, and a publication of a hard copy book.

As its creators, we remain deeply committed to this project
and to proliferating the stories it contains, not only for their
historical value, but because each story offers deep and
useful lessons in perseverance, humility, and powerful
compassion. Thank you to the artists who took on these
stories with love and care. Collaborating with Kaori, Sandra,
Matt, Cindy and PJ has been a dream. Thank you to our
elders for sharing your lives, to our ancestors who fought to
give us a better life than they had and to our families and
Japanese Canadian community for teaching us about
resilience, kindness and love.

This is how you build a community. A little bit at a time.

We gratefully acknowledge support from the Community
Fund of the Japanese Canadian Legacies Society.

-Julie Tamiko Manning



"It was a good life."

PRE-WAR
BRITISH COLUMBIA, CANADA
1930s-1942
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Oh! Ah, | was born in Fraser Mills, BC.
That's outside of New Westminster, Sapperton.
It was a lumber mill, very well known at that time.




A lumber mill,
the logs would
come dawn the
Frazer River

and it
would go up
and

and they would
strip It, they made
lumber.

)

And so we would play on the lumber piles like Tarzan, you know, we
would swing an it and then we would leap inte the grass, and “youppie!” and
that was our playground and ah, it was a good life because at Fraser Mills
maybe we had eight families . . . that's all. That's all.




Uh, we would not take rice balls to school ar anything like that because
we were the odd ONES.

We ate sandwiches, sandwiches!

We did not dare do rice balls, because, because they would always say,
you know, you know,

"What are you Eating!" Yeah.
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| But at school, there was one kid that
picked on me a lot, | hated him, | hated
him, he, he picked on me and nobody
stuck up for me because | was Japanese,
but | would tell him no, you know. |

:FF,__"‘H wouldn’t do what he said, but he was not
(‘,-ﬁ;r a good guy and | often think what

happened to him. | bet he was a meanie or
he was a robber, he was that kind of a
person, yeah. | didn’t think he would
become a good person. Yeah, yeah.
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| 4aT imvo TROJALE OmetE.

| WAS § OR 40, | AIESS.

i USED TO Go FisHiml AMD
THE JAPAMZE S$HiPS WD To Dok
AT PoRT ALBERMNI AMD i BERR =NDEQ
QUG o THE P2o.LE FRoM THT 3P,
He sHoweD Me AL ARouw] THE sHiP,
AND HE SAID THUAT HES Goivy T
coMe wisil ouR HeWE AFTER -

i
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AND INSTEAD HE wEsT 10 % et :

SoMESME ELSEL PLAE AWp T

% P wEMT wiTH M AND
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b SERPEE

IT Wi PAT MIDWHT. FiefAsesy ¢ HE raul MG s
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WHEN | §oT HOME THERE wWAS A WHME Liwk oF PéePLE

WiTH FLaSHLIGHATS. My PARENTS THouwst | was pRowWNED
BErAVIE | wewT FigHiny AT DAY AVD Boy, sj pAR whl pag
| HEVBR Evia) REALIZRD TiAk , Téevig], | JwsT WAWTED To TaKg
HiM HRHE AND sHeod ] To My PARENTS .

A
Mumaﬂﬁo

WAAT TidE Do YOU TH. ok il

AWD THE BAANCH 1 vseD TeR FisHing -
MY DAP TOOK TAAT AND HE wHAcKED, WHALKED
THE HELL 0vT of ME . 1w MEvER PR GET THAT.
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| was a rebel, | hear, when | was very, very yeung.

But | changed.
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I :hnnged when my
mofther Fussed away.

And my sister Fusﬁd
away, just areund the
same ftime,

Ohy | just couldn’ take it. | just felt | was all alene that.
| was very cavfiovs after that.
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"After 9 o'clock, the Japanese
weren't allowed on the street."

CURFEW
FEBRUARY 1942
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KUNIO + TEIKO
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KUN.D:
In PoRkT ALBERW, TUEY BuuT A 6-FOOT HiaH
FENLE ARownD TUE WHOLE ;:.m-luuuitf
W L ]

TEIKD .
SO THAT THEY CAMT GET 0OT.
o T A
Kud:n e |
"3151' i“ﬂ: iT vp ,.m- lﬂllﬂl' TIHI'HHII
nm-l i uF.th-'ﬂ W THE mm-nﬂr




TEIVKO - .

WA, IN VAULOUVER |T WAL LIKE THAT.
‘ #
AFTCR. § OcClock THE JAPANESE wE RENT

ALWWED oo THE §TREET.
.

! -
Kuihd

Evisd iF, YouRE GATED, YouRT NoT
SUPPOSED To LBAVE YouR HOVSE.

TeiLo .

'!' OU W& wEREN T Lrar&n o Ay THING,
BuT 1| REMEMBER ME AND HY
Covsied SAID -~ i

 §

LET 3 TR AT oy SEE abdAT Heppgu) !

TEAH , LH-_‘. JRE WHAT parrgy !

FE.'gil:; |




50 e STAYED p.r AFTER § Oclock
AUD A POLILE CAR CAME RouwD AND
SHoNE A HuGe LWGHT W 0wl FacE .
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| just know papa was gone and one
' day we would be together again,
but | didn’t know when.



You just took it as
"She said” that "he
will come back.”

At that time there was so much
upheav- al, you just didn't think,
you just—what- ever was told to
you, you know?

Didn’t think it was strange.




We had the i
kori, and then W
we had a

suitcase each—

B

Mama had to do all the gathering of
what we could take. We had the
Japanese, uh . . .Kori, yeah, straw,
straw—soft basket—has a top and a
bottom.

We tied it up!

L
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It would be beautiful Japanese old vases that you see in these
collector things, beautiful things and dishes that . . . were beautiful.

But you couldn’t take them with you, and
it was more clothing you took. Kimono?

Those were luxury, neh.

Those kind of things, you
know, you didn’t know where
to give it—you just put it
outside because you couldn’t
pack it, no.

25




i T

You didn’t do kimono or
anything that you had for
odori. No, no, those were
luxury, they were not

necessity, and this was
necessity time. It was sad because the mothers

at that time, they were young
mothers, eh?

)

—and here they had
to just gather up
things that they could
take, and no pots and
pans, no kitchens
knives, nothing like
that. :

So, we all had to start over again,
didn’t we?




But it's wonderful in the way that everybody looked after
each other, cuz in our way, families with little children,
you would look after the little children, for mommy, you

know, for the mom. 2




| always think that the mothers had it so hard.




"I felt like something in a zoo."

HASTINGS PARK, VANCOUVER.
1942
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A anotRes Thdd wios
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|
.+ ANE were in a horse E:‘I‘ﬂl|||.r|5hj-"}
Eut o boeriby  is st |
I':Ill:‘l‘_‘-r::'d i wITI|"‘| ult:.'mrqf;'g:e__l_
1 mean how much privacy
\ !
can you ge,

lire , you rnow!
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Tlhf_' men  coukdnt .5'['07‘ noour
bdlldur'ﬂ
T!n:;:,r had the mens 'l::rm'durﬂ

e older folks
and then rrvy brother
Ynow at 13
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TEIKO
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HhiTllﬂl‘ PARK

IT SMELLED Like A BARN foRk SuRE.
NE HAD THESE LATTE QUARTERS wiTH
CURTAINS Hal oG AND THAT NAS
YouRk PLACE To LwvE. BuT THEY AL
HAD BunK BEDS, So THE CHILpREW

AL SLEPT oN TUE TOP
50 you CovlD SEE LiKE, EVER)BoDY ...
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You Knewd wHAT @ MEAN]
fov could SEE EuBfONE SLEEFINY. T46W
N THE MORNING you 555 ALL Ths H2ADS PoP uf.

1 = | 1 AR
¥ - ..'I 8 I.'I

AUD | REMEMBER THE BATHReoM . EH 7
JuST LikE TuUE HoRSEs> whew THey DRIvE FRoM -
IT WA oNE oWy THWH. ATRovEH wiTH A
PARTiTwodl Wl e Deofl, AD THE wATER
ARY oM ATANTLY  Rewnawip ..
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JANE
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| cerfainly knew when we
went to Hn&ﬁng& Park that
we were different...

You know,
you see people
Ibahihg at yov as
you're [ined vp, [ined
vp for supper or
snmefhing..,
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tﬂ?,ﬁ‘_}arf of a Fence ¥

I- h e

Well, fhey Wapid go o il
‘the racetracks and they
3 I‘ft«murd sorf of look down
el and | thwghi

':l.




Gee whiz, | sure KNEW | was different
at that time.

| mean, you know,

there was ne barriers between
Japanese and other nationalities
back in Maye. but when if came te
Hu.sfing.ﬁ Park there, well,

they would |ock at vs |ike this...
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We were qui‘f‘e young °
but, but | didn't
like it at all

U LA



"You saw all these Japanese people
and you made friends!"

TASHME INTERNMENT CAMP,
BRITISH COLUMBIA
1942-1946
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MOLLY
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Tashme was beautiful place. All surrounded by mountains and two
rivers, one on either side—one a fast, fast flowing river and the other
a quiet stream. It was a very picturesque place, actually. It was
wonderful!




We never seen so many Japanese, we made friends with oodles, eh,
wasn't it? That's the way it was, | think, for you, too! You know, you
saw all these Japanese people and you made friends.




KUNIO
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KuNvO:
wHE &) wi: FIRIT JOT THEKS, THE PLALE ~AS
50 MuDLy, Likz . CH. T WAS ML FigLD -

A= i
. T v el ...: oM “" s
3 o i
No ROAD oR AWTHiNG. iT wis AL JusT groudD
AND THEY HAP BwilTA woobbtd spEwaK 50 wHEN

PEOPLE WENT 10 THE BATHTVR -
THEY V38D To Have THE rETA -AWD yov cou-D HEAR

THE (LiP cloP AL wAy DowW STRz6T. vA...

51



rk-

THE BarH HovsF whs -
T A CoMMuINTY, CoMHVVITY mﬂi

Ty A Loy Builoing—

DME ¥I0E WA Fok MEN AND ..
THE oTHER 5:DE WAY Foll wWorge. I v "

o R DT R :
WL 8 e S R

< F A L T

T WAL A JAPANESE BATH AND, uH, you wASH
YoulSELF AvD you GO ™ THE Tub AFTER.,

Hey Dip wasH youlk
BaDj pRofERLy!!

{. el oF Couqif
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I-I-I was a femboy,

I was really a tomboy,
but, ah, we used to
threw a ball,

over a barn.
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Over the Barn, and there's ancther guy on the other side. And
there's a team. We have a feam, three on each side, you know. And
you have to catch it when it comes ever,

e S Lo SR gy T

- ﬂ From the right, er, or the

lef}. So, you knew, like, uh,
it's coming and it's just
dribbling, dribbling, so we
have o run.

T4 was o tall barn. Well maybe, T was small, T wos very—I'm
still shert. But it was a barn, I still remember a barn. Did you

ploy 4hat?
55



MOLLY
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We used to play Marbles.

We got them from Woolworth,
WOOLworth, WOOLworth! WOoolworth,
F.W.WOOLWORTH!

You have what they call keepers, eh? ﬂ
Then you can win all kinds of marbles,

so if you're really good you gotta BAG

full of marbles, but then in some cases,
some guy'’s got no more marbles.




And my sister, Toyo, was good at marbles and
she had little hands.

And she was good with those steelies and all. She
played with the boys!

And she would get bags of marbles.
And when you win it, it's yours to keep!



And then, to be in high
heels we would crush a can,

put a heel in, ‘

you know, crush a can and then
CLUNK CLUNK CLUNK

—you know that was our high
heels, wasn't it? That was fun!
Wasn't it fun?

Crushing that thing and
CLUNK CLUNK CLUNK!

CLANK !

59



Yeah, yeah, yeah, yeah, yeah, yeah.
That was fun, yeah!

u . i i
You don't see them no more. £
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JEAN
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and T Ahink Haeces

one of Tweo children Thod died

Yeok.
}'f-,-u Know ﬂ.:d' drowned in the

Tih’ﬁl"?

Couse the river thof

wos r i ashme wos
very asT, rec:.ﬂ:,n
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The arl bived on Bk cverne

\
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Have yeu ever heard of hinetama? The old enes, the
elder pecple used te talk about hinetama.




4 &
Whenever there's a burial, er *
semebedy dies at the hespital,

that's near the butcher shep,

well, you could see like ch, the

pecple’s seul, bedy's soul rises

up on fep of the hospital, on

top ot the butcher shop. i : F

A
P |




They used +o SEE if!
T'm net scared, ne, net rEu||}r.

T'rn fearless.

Redlly, I AM fear]ess!




You heard about it, eh?
The soul.

h, 14
; Or something deep in
the body or something.

\
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"That must have been hard, eh? To
leave your child behind."

POST-WAR
1945-46
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Kunhi0 ;

TowAR D THE ENnD

fo ) HAD 7O MAKL A PFerion-
RePATRIATE To JAPAN oR 10 SIAy -
gD EAST - AMD omi >F My FRIENDS

Hi$ PARENTS winT Back To JAPAN
BeT HE DipNT wavT 70 go Back.
He wAS ABeoT 5, & avess —

HE sTeDiED 4¥D HES A PHD Nowl.
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1 low THAT wHe:d) His PARENIS
LEAVING oN TRE Bes
:JE:: He lllﬁ;tfiulhihﬂf AFTER THE BUS...

CAN you iMANE T
AT MuST'yE BEEN HARD B4
To LEAVE YouR cHiLD BEHIND?
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JEAN
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h .I |
3 o |
LA i
il X
- o | 3
e ————. |
‘ __E‘?ri ) I

] 'L H}' sister qot married in Tashme
The mfddtﬂﬂ WO Just in e toitchen
She ddrit have o qe to Japan

P
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T hod vo choice
becouse
|]1' WS T

dods chowce

e ‘ﬁ"DL:Hﬂ'T :-L‘w.-D'r.m:l,.wc wank o ﬁ-:!ﬂ;,'

ond you can cf]a' to :E:Pqn
We couldnt “do 4ok
CUE e spfafe ..m-r:lﬂra_-hr-_r
ol




But dod ddnd know what

wWiis Guind o mappen wihen we
wh left “Tashme -

whats e aonna do with 1o rids
ard how's The qenna feed them?

So he saysioh well
we'll ¥ +o &Fu-n_"
couse” he hod his sister there

anc u'rmj'r"ne '!"—I uﬂ‘:d
m-:r:,fbe They witll
he_ll]::- nqu—




oo which wos a 'I}-EI.JI mistake.

when we get 4o Jo

we went “ Yo their ice
and uh-

-1 rnean,

what are they gqeng fodo
with all QUR kidls, 3

you Know us keds oo
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W wirg  discrimnated

| e WErEn

& s diaril

T = Farmy,

DNES
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~
| B |
T,

Our $iest '.nrqlua.lje Wit Eﬂal]-:-'h QrnwidngS -
s¢ when we wend +o Japon

we  didn't even  rMnow vaw to
Say ‘thoir wm Jagnese.

Toble waos fooy- ol ru’ and
Chhair WS ":'_1".&\:,'5.."
vou Monow !

- we +hought TroT
g j-&hﬂ'ﬁt‘.it winen
we were small -

| 4
winenever  Hae ek

x % qens rodion talked.
el

T2
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The cell o, the cellar

they used to coll 11 the
down below

Thﬂf}' said i+ ‘danburo

danburd!

T Hlhouant,well, Hhot's Jopnese
But when we went to Japon

we found out thad s NOT
Jognese -
Thats Eﬁﬂ]m'r'!

wﬁ WEHJI' o jﬁpm nﬂd.

we said “danburg”

and -I'I‘IE_-}- didrt Froe

whnat we were Jh:l]l'h:'i'nﬁ olnout
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TEIKO
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 TEIKD
WE WENT To THAT HoRRiBLE (AMp o THE
wAy 70 FARNHAM , WAY. WAY ovT W THE
¢ STILKS . IT wAS CALLED AT LER, Ov TARID.
THEY SEMT uS THaRE ppl A TEA . Cordinly FROM,
Pl, we Dil'll:"l: HaAug ﬂ‘l-r'f BosTs OR, ANTHIMG.
THEY JvsT DUMP vi ofF ¥ THE BPEEP Sdow,

Noboly THERE To
GKEET ») 50 wE JusT
sHIrERZD anD aTooP
THERE ©.J THE FREBLIMT
LoLD,
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THEN N THE WEE HouRY OF THG Mok Niwg
WE SAawW A LigHT coME o i THE MESS HALL.
wWE WERE FROZEWN, Mo BooTs, poTunig,

AUD THeY MADE uS HOT BREAKFAST,
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"Nobody there
but the trees were still growing."

RESETTLEMENT
EAST OF THE ROCKIES
1946-PRESENT
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In most Japanese families.
| think. the eldest son is
supposed to be the main
breadwinner. or look apter
the family. so | think
they're more pressured to
go to university. In that
sense. it sort of worked
like that in our pamily.

Although. when | was going
to school in Montreal. |
was a very self-conscious
kind of person. or
personality. so | wasn't
really ah. aggressive,

So it appected me in a
negative way. like the
pressure. you know. so.

Actually. | was quite sick
and apter. ah, the second-
year university, | think por
one year, | never left the
house. | was afraid to go
out.




| came to the point where,
there's a mental hospital
the Allan Memorial
IfStitute . . . was there \
for | don't Know how
many weeks, but they
couldn't find anything so.
they said, we'll jotit

" down “anxiety,” a.ndl‘ihen

there was just ahf
_ ‘tranquilizers and things
_; i like that. /%,




My sister had come prom Toronto and said, -

“You Know there's a new book out.
s0 why don't you just read it?” It
was. ah, The Power of Positive
Thinking. So one day, later on,
decided. | started to read it.

| guess my thinking
changed. and also |
said. "I | continue
like this, I'm gaing

to deteriorate and

also become

dependent on my

family, my elder

sisters.”
| don't want it to / \ T
happen like that. ol

So from that point on. | guess, | sort
of mentally changed my thinking and.
ah. sort of porced myself to go cut. So,
ah... yeah there were bad times around
that time. until. ah. 1954 until. ah,
1960. there was a very slow process.
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TEikD:

wWHEN wE wEMT BACK 1o viliT SLocAN

wE $TOPPED AT A REITAURANT AWD TH: LADTY
. THERE CAHE OuT wiTH A HulaE, HWE AMBuH

: Mwwmumus THE PILTURES oF TUE |
: 1#%

JET A SHORT - SHORT FolH

&

1 Sy ..
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TEKD &
AND SHE whS PoinTiNg OvTsiDE. SHE AP

Ny ote THAT BEAVTIFuL TREE THERE?
Y sce THAT TRER THELE?

AU TUE JAPS PLANTED THAT
wHEN TUEY wERE Liviayg HERE,

NoBoDy THeRE B THE TREES wWERE STiLL GRowiUly,

95




AND | whS TAKING TO SOME PEOPLE WHO
WERE  WORK Mg iV A LARDEN
AND THEY wWERE TEWimy HE,

"SEE MY HOME THERE!
i BoulyHT THAT FRoM THE JAPS
i el 7 FoR wexT TO NoTHiNg
BEAUTFUL HOME AWD A LOTTA WilE WORK N3IDE.

96




“ THE JAPS DID ALL THAT °

SHE 3AID

Ko -
THEY WERE AL FRiENDLY.

TEIKD ;
A, THEY WERE ALl FRiGNDLY.

TJEIKD ;
WE NEVER KNEW wHAT ELSE ExXisTED.

Ko -
50 WE CANT (oMPARE.
CAN'T BE RITTER...




TERRY
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A lot of people say
that it's a goed
thing that this

because otherwise,

all the Japanese would
still be in the
Vancouver area.

and would have

: | stayed in their own

= = - communities.
G oL



Whereas now they were forced to
disperse into all dipperent cities and
everywhere. instead of ;
spending their whole

lives together and not

going outside 5

their communities.

f

You know. they're more accepted. | think. by the cutside community ‘cause
they're more exposed... everybody's more exposed to the Japanese. So. in one
sense it was a good thing, but I'm sure gor the parents it was not a good

thing, ‘cause they lost everything,

Start from scratch again.

—tn L
———— —
P
T
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MOLLY
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“Well | haven’t spoken one-on-one
with any of our kids about our past.
This is why | am trying to keep my
family history going. | started and |
gotta pick it up again.

But all | have is this
family album.”

-SHOJI NISHIHATA



Kaori lzumiya is a Japanese-born and raised
artist based in Montreal, Quebec. Trained in oil
painting at Tokyo University of the Arts, she
works across disciplines as a painter, muralist,
and illustrator. Her work has been presented in
exhibitions across Japan, New Zealand, and
Canada. Bridging the personal and the
collective, her practice often reflects on
cultural heritage, nature, and
interconnectedness.

@kaori_izumiya art +
@kaori_izumiya_illustration

kaoriizumiya.com
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Sandra Tatsuko Kadowaki is a sansei
Montrealer who picked up a paintbrush when
she put down her taiko bachi in 2018, and has

been obsessively experimenting with
watercolour ever since. Although watercolour

may now be her favourite medium, she also
loves working in ink, graphite, coloured pencil
and sometimes gouache. Weekends are often
spent painting and drawing in her home studio
cubicle, or sketching outdoors in a good shady
spot.

@santatkad


https://www.instagram.com/santatkad/

Matt Miwa is only a recent illustrator,
submitting daily to his pencil and pen
(and consistent erasures) through-out the
pandemic. Finding peace and joy in this
process, Matt now dedicates his art practice
to illustration, while still dabbling in
installation work. Most recently, Matt joined
forces with curator Machiko Townson and
shodo artist Yukari Snyder to form the art
collective "Asobu." Their recent show "Bonfire"
was on display at Scrim's Florist in Ottawa in
August 2025 and explored the theme of Obon,
as it is celebrated in Canada, and interpreted
by Japanese Canadian culture.

@miwa.light.house



https://www.instagram.com/miwa.light.house/
https://www.instagram.com/miwa.light.house/

Cindy Mochizuki creates multi-media
installation, animation, drawing, audio fiction,
performance, public artworks, films and
community-engaged projects. She has
exhibited her work in Canada, US, Australia,
and Japan. Recent exhibitions include the
Marianne and Edward Gibson Art Museum, The
ACT Gallery, Art Gallery at Evergreen,
Kamloops Art Gallery, Prince Takamado
Gallery, and Nanaimo Art Gallery. She is the
recipient of Vancouver's Mayor’s Arts Award in
New Media and Film (2015) and the Jack and
Doris Shadbolt Foundation for the Visual Arts
VIVA Award (2020).

@cindy_mochizuki
cindymochizuki.com
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PJ Murashige is an artist living and working on
the stolen lands of the Tsawwassen First
Nation in British Columbia. Born in Japan and
raised in Southern California, Influenced by
his Japanese grandparents, Murashige’s work
often follows the haiga format, combining
image and text through a minimalist and
emotionally resonant lens. Stark, pared-down
compositions invite the viewer to slow down
and actively participate in the story being told.
For this project, Murashige worked with his ba-
chan’s brush and ink stone, grounding the
work in lineage, memory, and continuity. His
first graphic novel Tower25 is a graphic novel
memoir about homelessness, addiction, and
recovery.

@mr.pjpatten
www.pjpattenart.com
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